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The pairing of artist David Horvitz and architect Rudolph M. Schindler stages a meeting of spirit and 
sensibility. 433 West Ellis Avenue is one of three homes Schindler designed to be built “on spec” in 1939-40. 
To act “on spec” is to engage and express with conjecture, which aptly describes dimensions of Horvitz’s 
practice of exploratory art making and creative flux. Artist and architect affirm the fluidity between the 
internal and the external, both as a philosophical creed and as an embrace of the natural world. In harmony 
with the welcoming hum of Schindler’s architecture, the installation of work by Horvitz comprises a selection 
of recent projects that present his images, texts, and objects as evidence of a life in art.  
 
A bio by David Horvitz of composed excerpts from past bios: 
David Horvitz is an American, Los Angeles-born and-based artist known for his diverse practice spanning 
media and subject matter. Attuning himself to places and eschewing categorization, his expansive, nomadic 
body of work traverses forms of photography, artist books, performances, the Internet, mail art, sound, 
rubber stamps, gastronomy, natural environments, and gardening. An ocean romantic, his work carries an 
ineffable tenderness that examines questions of distance between places, people and time in order to test 
the possibilities of appropriation. Through aesthetic propositions aimed at viewing art as experience, he 
attempts to undermine or even erase these distances. Using image, text and objects, his works circulate and 
operate independently of himself, enter into public circulation, and will open a space where language is no 
longer burdened by forced clarity. Like seahorses, work flows ever more effectively in the intimate sphere. 
One may encounter his works in the postal system, libraries, our pockets, or the airport lost-and-found 
services where our attention to the infinitesimal, inherent loopholes, alternative logics, and the imaginary 
come to the fore. Like lullabies impressed upon our minds, Horvitz deploys art as both objects of 
contemplation and as viral or systemic tools to affect change on a personal scale. Horvitz makes fictions that 
insert themselves surreptitiously into the real.  
 
His work has been exhibited at institutions including the High Line Art, New York; MoMA, New York; the New 
Museum, New York; SF MoMA, San Francisco; Palais de Tokyo, Paris; HangarBicocca, Milan; Thyssen-
Bornemisza Art Contemporary, Vienna; Albertinum and Staatliche Kunstsammlungen Dresden, Dresden; 
Institute of Contemporary Art, Los Angeles; Wende Museum, Los Angeles; La Criée Centre for Contemporary 
Art, Rennes; S.M.A.K., Ghent; MOCAK, Kraków; Musée d’Art Contemporain, Avignon; CRAC Alsace, Altkirch; 
SITE Santa Fe; and the Brooklyn Museum, among others. Horvitz’s work is included in such public and private 
collections as Museum of Modern Art (MoMA), New York; Los Angeles County Museum of Art (LACMA); 
Staatliche Museen zu Berlin and Kupferstichkabinett, Berlin; Fonds d’art contemporain (FRAC), Paris; San 
Francisco Museum of Modern Art (SFMoMA); FRAC Champagne-Ardenne, France; and the Nomas 
Foundation, Rome. He holds an MFA from the Milton Avery Graduate School of the Arts at Bard College. 
 
Rudolph M. Schindler (1887–1953) was an Austrian-born American architect and a pivotal figure in Southern 
California modernism. Educated in Vienna under Otto Wagner and Adolf Loos, he moved to the U.S. in 1914. 
After working for Frank Lloyd Wright in Chicago and at Taliesin, he relocated to Los Angeles in 1920 to 
supervise the construction of the Hollyhock House. He remained in Los Angeles to establish a practice 
focused on innovative residential design.  
 
NN(s) Project(s) offers unique and individualized services to help build visionary art collections. 
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Entrance 

Feed Crows (2021). Silkscreen. Unique pieces. 
             $150 

 David Horvitz feeds crows and encourages others to do so. Crows are featured in his work; 
               he sometimes performing crow calls with his children.  

Living Room 

Disorientation Mail Art (2022). Ink stamp on postcard.  
Postcards with the word disorientation stamped with a rubber stamp and 
mailed from the Asian side of Istanbul to "the West." The word disorient  
can mean to turn away from the East. 

   $200  

Bottles with beechwood branches; found sticks and glass bottles; (2026). 
NFS 

        Filliou Crown (2026). Painted cardboard.  
   Robert Filliou Art’s Birthday at Marciano Art Foundation. 

         NFS 

    Found beechwood sticks (2026). 
NFS 



  Untitled (2015). Handblown sea glass. 
    $3,500 

        Horvitz combing various beaches in 2014 in search of sea glass—remnants of bottles, 
 windows, screens, sconces, or fishing floats that had been submerged in the ocean.        
  The fragments were then melted and reblown to form new vessels based on watercolor 
 sketches by the artist. 

        Nostalgia (2019-present). Vinyl decal. 
        $3,500 
        Work on view NFS. Please consult list of available works. Instructions and certificate of 
        Authenticity included. 
        Nostalgia is an ongoing artwork that began in 2019 that takes the form of deleting digital 
        photographs from the artist’s personal archive. These photographs have been made on 
        various digital cameras since the early 2000s and stored on computers, hard drives, and 
        memory cards. The work is exhibited as images projected and permanently deleted after 
        1 minute. Nostalgia publications and wall decals are of file titles of the deleted images. 

 Nostalgia (2019-present). Limited edition, rare publications. 
 $100 for large. $200 for small. 
 Nostalgia is an ongoing artwork that began in 2019 that takes the form of deleting 

    digital photographs from the artist’s personal archive. These photographs have been 
    made on various digital cameras since the early 2000s and stored on computers, hard 
    drives, and memory cards. The work is exhibited as images projected and 
    permanently deleted after 1 minute. Nostalgia publications and wall decals are of file 
    titles of the deleted images. 

 Nostalgia publication, Nostalgia small prints, and other books. 
 Limited edition / rare publications. 
 Prices: $100-$200 

 Books provided by the artist’s personal archive of recent publications and prints. 
 Please inquire for the price of each item. 

Outside 

       André Cadere: a presentation of nine works 1974–1977 (2023). Hand-painted wood 
      beads on a stick. 

  $10,5000 
 A garden in the Mid City neighborhood of Los Angeles is tended and activated by David 

          Horvitz. The artist regularly creates exhibitions in the garden inspired by contemporary 
          Art forbears. This is a remaining artwork from the exhibition André Cadere: a 
          Presentation of nine works 1974-1977 in 2023 where Horvitz and an assistant followed 
          the strict, rigorous system for color sequencing laid out in Cadere’s catalogue 
          raisonné, Horvitz and his assistant built nine Barres de bois rond (“round bars of 
           wood”). Cadere constructed two hundred such bars between 1970 and his premature 
           death in 1978. Horvitz placed his replica bars throughout his garden, along with a 
           binder filled with photocopies of pages from Cadere’s catalogue raisonné, including 
           images of the original works and their building instructions (text from CARLA, Tina 
           Barouti, August 2023) 



 
Dining Room 
 

     Sycamore branch from the garden with its copy. Aluminum and sycamore. 
     (2025).  
     $3000 
 
      Found buckwheat stems with Modelo beer caps in gold leaf.  
      (2026) 
      $1000  
 

         
        California Poppy watercolors. Watercolor on board (2025) 
         $5500 each 
         Drawing from the imaginary archive of Hollywood Boulevard, David Horvitz  
         engages the legacy of Paul de Longpré, the French painter who traded three  
         canvases for three plots of land in 1899, now Hollywood & Cahuenga. In a  
          reimagined gesture, Horvitz paints California poppies and sells them on the  
          corner, at the site of de Longpré’s former estate. The documentation of this   
          act through photographs, postcards, and three paintings, are exhibited           
          together throughout the house as an ode to the de Longpré and his  
          Hollywood transaction. 

 
  To pass idle time (I). Cast bronze. 4 x 10 3/8 x 6 in. (2025) 
  $10,600  
  David Horvitz’s bronze four-legged figurines draw inspiration from Rev. Tamasaku     
  Watanabe’s “camp carvings,” exhibited at the New Mexico History Museum in  
  Santa Fe. Watanabe, a Japanese Christian minister from Hawaii, carved wood    
  during his time in the Lordsburg and Santa Fe internment camps as a way to pass  
  time. Horvitz’s figurines echo Watanabe’s original works in form, reflecting the deep  
  resonance of these carvings as symbols of survival and resilience. 

 
Horvitz, whose own grandmother, Kiyoko, was forcibly relocated to the Amache Internment Camp in Colorado, 
connects this history with his own family’s story. Horvitz involved his daughters in the process of replicating the 
figurines first in clay, before casting them in bronze. This act highlights the intergenerational transmission of 
memory and the critical importance of passing down stories of displacement and endurance. 
 

 To pass idle time (II). Cast bronze. 3.5” x 15.3/4” x 7 1/8”. (2025) 
  $10,600 
 
 
 
 
 
 
To pass idle time (III). Cast bronze. 4 5/8”x 7 ¼” x 7 ¾”. (2025) 
$10,600  
 
 
 
 
 
 



To pass idle time (IV). Cast bronze. 4 5/8” x 7 ¼” x 7 ¾”. (2025) 
$10,600  
 
 
 
 
 
 

 
         Constellatory Insertions Into Angelic Orbits 
         LYNX - Tacos "Verito," Vermont Ave. Archival inkjet print in custom frame  
         on shelf. 9” x 12.5” x 2.25” (2023) 
         $2400 
         David Horvitz searched for stars through L.A.’s urban light pollution. Of the 88  
          official constellations, Horvitz hole-punched the 42 that represent animals  
          into one-dollar bills. Referencing artist Cildo Meireles’s Insertions into      
         Ideological Circuits banknotes project from 1970, Horvitz put these   
         constellation dollars into circulation by spending each one at different  
         L.A. street food vendors, photographing each bill along with the food it helped                
          purchase. Food image on the back of the artwork.  

 
          Constellatory Insertions Into Angelic Orbits 
          VOLANS -Rafael who sells elotes, Washington Blvd. Archival inkjet print in      
          custom frame on shelf. 9” x 12.5” x 2.25” (2023) 
          $2400 
 
               
 
 
 
 
 
          Constellatory Insertions Into Angelic Orbits     
          VELPECULA- Angel's Tijuana Tacos, Eagle Rock Boulevard. Archival inkjet print     
          in custom frame on shelf. 9” x 12.5” x 2.25” (2023) 
          $2400 
 
 
 
 
 
 

 
          Constellatory Insertions Into Angelic Orbits     
          LACERTA-Luna Tacos Ciudad De Mexico, Venice Blvd. Archival inkjet print     
          in custom frame on shelf. 9” x 12.5” x 2.25” (2023) 
          $2400 
 
      
 
 
 

 



          Constellatory Insertions Into Angelic Orbits     
          AQUILA-Mariscos 4 Vientos, Olympic Blvd. Archival inkjet print     
          in custom frame on shelf. 9” x 12.5” x 2.25” (2023) 
          $2400 
 
        
 
 
 
    
          Constellatory Insertions Into Angelic Orbits     
          SCORPIUS-Mariscos El Faro, Figueroa St. Archival inkjet print     
          in custom frame on shelf. 9” x 12.5” x 2.25” (2023) 
          $2400 
 
 
 
 
 
       
          Constellatory Insertions Into Angelic Orbits     
          HYRDUS-Quianos Tacos, Washington Blvd. Archival inkjet print     
          in custom frame on shelf. 9” x 12.5” x 2.25” (2023) 
          $2400 
 
 
 
 
 
          Constellatory Insertions Into Angelic Orbits     
          HYDRA-El Primo 449, Adams Blvd. Archival inkjet print     
          in custom frame on shelf. 9” x 12.5” x 2.25” (2023) 
          $2400 
     
 
 
 
 
           
          Constellatory Insertions Into Angelic Orbits     
          EQUULEUS-Ricos Tacos Naomi, Obama Blvd. Archival inkjet print     
          in custom frame on shelf. 9” x 12.5” x 2.25” (2023) 
          $2400 
 
 
 
 
 
         Constellatory Insertions Into Angelic Orbits     
          DRACO-El Primo Tacos LA, Lincoln Bl. Archival inkjet print     
          in custom frame on shelf. 9” x 12.5” x 2.25” (2023) 
          $2400 
 



 
 
             Kitchen 
 

        California Poppies / Paintings for Sale signs. Paint on foamcore. (2025) 
         $2000  
         Drawing from the imaginary archive of Hollywood Boulevard, David Horvitz  
         engages the legacy of Paul de Longpré, the French painter who traded three  
         canvases for three plots of land in 1899, now Hollywood & Cahuenga. In a  
         reimagined gesture, Horvitz paints California poppies and sells them on the  
         corner, at the site of de Longpré’s former estate. The documentation of this   
         act through photographs, postcards, and three paintings, are exhibited           
         together throughout the house as an ode to the de Longpré and his Hollywood  

                   transaction. 
              

          California Poppies Painting Sale documentation. Snapshots. (2025) 
          NFS  

 
      
               
 
 
 
 
 
 

  Heartbeat Ocean Piece. Paper. Edition of 3. (2025) 
  Sheet is free per person.  
  $6000 for the right to create a stacks.  
  Stack of 100 of 8.5"x11" photocopies of Heartbeat Ocean Piece poem.  
 
 
 
 
 

Bathroom 
  

          
         Teach Your Children to Slurp Noodles. 2-color screenprint on Japanese paper.     
         25” x 36”. Edition of 100. (2023) 
          $250 

      Text written with udon noodles and background with noodles burned directly onto the    
      screen under the LA sun. 

 
 
 

 
 
 
 
 
 



 
 
TV Room 

    A Walk at Dusk (Washingtonia Robusta/Mexican fan palm). Digital video   
    with sound. 11 min 35 sec. (2018. Edition of 5.  
   $10,500 
   A Walk at Dusk (Washingtonia Robusta/Mexican fan palm) is a video that     
  documents a walk across Trump’s golf course in California while I am   
  scattering seeds of palm trees indigenous to Mexico. The Mexican fan palm 

is from Baja, but has become synonymous with the iconic landscape image of LA. This is an attempt to 
turn Trump’s golf course landscape (wasted water, uniform green lawns, artificial ponds) into a 
landscape of Northern Mexico. The video is titled after a painting from the 1830s by German romantic 
Caspar David Friedrich that hangs in the Getty Center in LA. 
 
 

        
    Untitled (U.S. Constitution). Photograph in frame. (1992/2025) 
     $4000 
    This photograph was taken by Kiyoko Maruyama, the artist’s grandmother, in    
    front of the US constitution when Horvitz was 5 years old in 1992.  
 
 
 

 
 
       A Clock Wound by the Wind. 60 x 45 cm (2016) 
       $200 
      David Horvitz Proposals for Clocks (2016) is a series of 5 prints,     
      sold individually or as a set. 
 
 
 
 
 
 

 
Bedroom 
       

      A Clock Wound by the Wind. aluminum frame, two-way mirror,  
      custom programmed clock. 5 1/2 x 16 1/2 x 2 1/2 (2016) 
      $7600 
      During the pandemic, Horvitz had an exhibition of particularly  
      programmed clocks that reflected (with a two-way mirror) on time and  
      the many ways forces can affect time.  
 

 
            Seaweed prints (4). Ink and beach seaweed on paper. (2023) 
            $3000 each 
 
            Print made with garden hose and sumi ink on paper.. (2024) 
            $2000   
 



 
       
 
           Mer Sea + figure. Double-sided watercolor on paper. Undated. 
            $400 
            Language is a constant inquiry for Horvitz through poetry, puns, and        

         intentional misspellings. Here, he juxtaposes the French and English words  
         for Sea to create the combination “Mer Sea.” When uttered, it sounds as  
         like “Merci,” which, in French, means Thank You.  

       
  
 

       
             Cat. Watercolor on paper. Undated. 
             $2000 
             Cats have held a special consideration for Horvitz after such stories as      
             Reverend Tamasaku Watanabe, a Christian minister from Hawai’I, incarcerated    
             for being Japanese American in New Mexico, found a branch from a tree in  
             camp and carved a small cat.  
 

    
 

             Puddle. Spilled watercolor on paper. (2019) 
             $4000 
             The watercolor technique is consistently explored by Horvitz; often using sea  

          water with other elements and conditions. Puddle used the pull of gravity and      
          the fascination with the spill.  

 
 

 
    20th Century Alienation. 27 hand-debossments on torn paper. Edition of     
    10. 24 2/5” × 18 1/10”(2020) 
    $1400 framed. $850 unframed (in portfolio) 
    Created during the pandemic, the words in this work are drawn from  
    metadata keywords around a collection of found stock photographs that     
    depict depression. The words float like an invisible language from below the  
    photograph’s surface. With today’s volatile world events, they continue to be  
     resonant words of our time. 

 
 

                Horvitz apparel (ongoing) 
                NFS 
                The tshirt or hoodie has long been a portable vehicle for statements.  
                Horvitz’s prints are often made into wearable works of art. On the bed are a  
                selection of shirts provided by friends who have collected them over the  
                years. 
 



David Horvitz

Education

2010 – MFA, Milton Avery Graduate School of the Arts, Bard College, Annandale-on-Hudson, New
York
2004 – BA, University of California, Riverside, California
2002 – BA, Waseda University, Tokyo

Residencies

2017
Curva Blu, organized by INCURVA, cultural association, Favignana
The Great Learning, organized by La Criée, centre d’art contemporain, Rennes, Montcontour,
Brittany

2014
IMMA, Dublin

2013
Recipient of Foundation for Contemporary Arts, Emergency Grant
Session, Recess, New York
Fifty-Five Honey Locust Trees, curated by Joe Ahearn, Clocktower Gallery, New York

Grants – Prizes

2020
Follow Fluxus – After Fluxus 2020

2018
Henraux Prize

2015
EAF15: Emerging Artist Fellowship – Socrates Sculpture Park

2011
Rema Hort Mann Emerging Artist Grant

Solo Exhibitions

2026
Leftovers with Sophia Le Fraga, Genes Dispensary, Los Angeles

2025
At the limits of the city, ChertLüdde, Berlin
this dark rainy night, Axle Contemporary Mobile Artspace, Santa Fe
Is it too confusing?, Taro Nasu, Tokyo
Being Living, JOAN, Los Angeles



L.A. Gastronomical with Robert Cumming, Jean-Kenta Gauthier, Paris

2024
Avenues All Lined With Trees, Jean-Kenta Gauthier / Vaugirard, Paris
A new garden from old wounds, dual solo show, ChertLüdde / Potsdamer Strasse 97, Berlin
Abbandonare il locale, Curated by Nicola Ricciardi, BiM Milano Bicocca, Milan

2023
The Hour of the Star, De Boer, Los Angeles

2022
The Submersion of Images, Jean-Kenta Gauthier Vaugirard, Paris
The worldlessness of the stone, TCB Gallery, Brunswick VIC
David Horvitz at Pululahua Craterc, GALLERY/NO GALLERY, Quito
Getxophoto, Curated by Jon Uriarte, Ereaga beach, Spain
Let Us Keep Our Own Noon, Curated by Patrick Steffen, Centre Pompidou-Metz, Paris

2021
How to Shoplift Books as part of The Dreamers: An Echoing, CURA. HQ / BASEMENT ROME, Rome
Mayflower, David Horvitz & Javier Cruz, as part of An Involuntary Trace, curated by This is
Jackalope (Christina Aglada and Gema Melgar), La Casa Encendida, Madrid
(in all its different manifestations), curated by Park C.Myers, 1708 Gallery Inc, Richmond, VA

2020
lessons, Nassauischer Kunstverein Wiesbaden, (as part of Follow Fluxus – After Fluxus
scholarship), Wiesbaden
Commission for R.U.in.ART Performance, Frieze Art Fair, Los Angeles
oceaean, Praz-Delavallade, Los Angeles

2019
David Horvitz, une intervention à la Collection Lambert, Musée d’Art Contemporain Avignon
summer rains, SCAI The Bathhouse, Tokyo
435 ponti e qualche scorciatoia, curated by Silvia Guerra, Venice
Nostalgia, ChertLüdde, Berlin
The Shape of a Wave Inside of a Wave, Curated by Sophie Kaplan, La Criée, Centre d’Art
Contemporain, Rennes

2018
a n e m o c h r y, Château Shatto, Los Angeles
Für Ruth, der Himmel in Los Angeles, Albertinum, SDK, Dresden
When the Ocean Sounds, Curated by Thomas Caron, Brussels Gallery Weekend, Brussels
When The Ocean Sounds, Billboard Series #11, art|lead, Gent
Água Viva, Belo Campo, Lisbon

2017
Eridanus, Galerie Allen, Paris
Dedicated to Forgotten Oceans, Organised by Barnie’s at the window of Davish News, London

2016



Concurrent solo exhibitions ja at Chert, Berlin and oui at Yvon Lambert Bookshop, Paris
The Studio Rent Editions: 2010-ongoing, Pacific North West College of Art
The Studio Rent Editions: 2010-ongoing, Joseph Gross Gallery, University of Arizona, AZ

2015
The Studio Rent Editions: 2010 – ongoing, Pacific North West College of Art
Situation #20, Fotomuseum Winterthur
Through the morning kiss this pillow, tongewölbe T25, Ingolstadt

2014
David Horvitz: Gnomons, curated by Helga Christoffersen, New Museum, New York
David Horvitz, Blum and Poe, Los Angeles
Concurrent solo exhibitions at Jan Mot, Brussels and Dawid Radziszewski Gallery, Warsaw

2013
Hot, muggy, then cold and windy. We swam in the sea, it got misty and we couldn’t tell what time it
was anymore, Peter Amby Gallery, Copenhagen
Statements, with Chert, Berlin, Art Basel, Basel
POST, curated by Jacob Fabricius, Antechamber, North galleries, Kunsthal Charlottenborg,
Copenhagen
At Night They Leave Their Century,Chert, Berlin
Drugstore Beetle II,Special Collections Library, California State Universty, Long Beach, California

2011
Adobe, San Francisco, California
The Discovery Award, Arles Photography Festival, Arles
Room 129, commissioned by Fillip Magazine, Fair, Vancouver, British Columbia

2010
Carry On, Galerie West, Den Haag

2009
Believe Inn, Chicago, Illinois
Public Space One, Iowa City

2008
To a Sunset in Palos Verdes, siteLA, Los Angeles
I Will Go Somewhere and Send You Something from There, Right Window, San Francisco

Group Exhibitions

2025
It Rains on Wet Paper, PHOTOBOOKS SCAN 2025, Curated by Moritz Neumüller, Museum of
Modern Art of Tarragona, Tarragona
Made in HelL.A., Town House, Los Angeles
Like a City, Curated by Sophie Appel, Slash, San Francisco
Once Within a Time: 12th SITE Santa Fe International, Curated by Cecilia Alemani, Santa Fe
American Photographs, V&A South Kensington Photography Centre, London
Star Witnesses, The Polygon Gallery, Vancouver



Geislagarðurinn / Bioluminescent earthworms, y Gallery, Iceland
Blickachsen 14, Sprengel Museum, Hannover
Une Nature Moderne, Contemporary Art Centre of Ivry – Crédac, Paris
Only what we could carry, Melrose Botanical Garden, Los Angeles
Life is what happens when you’re busy making other plans. Aesthetics of contingencies #2, galerie
Wolff // Sébastien Pluot, Paris
The Museum of I Love You So Much #2, Curated by Hannah Tishkoff, Melrose Botanical Garden,
Los Angeles
1TB Verbatim: Los Angeles Timing 2013-2025, Leroy’s, Los Angeles

2024
The Icing on the Cake – an artist takeover, OSLO made in heaven, Milan
AMONG THE INVISIBLE JOINS: Werke aus der Sammlung Enea Righi, Museion, Bolzano
To Exalt the Ephemeral: The (Im)Permanent Collection, Berkeley Art Museum and Pacific Film
Archive, Berkeley
Play dead!, Curated by Like a Little Disaster, Kora – Contemporary Arts Center, Castrignano de’
Greci
The World in my Hand, BlackBox at Alexander Tutsek Stiftung, München
Expand and Contract: Photography and Mixed Media, In-Person Exhibition,  LACP Los Angeles
Center of Photography, Los Angeles
Sounds like a Whisper (Poetically Political), Curated by Galina Dimitrova and Ariel Reichman, City
Art Gallery Sofia, Bulgaria
The Event of a Thread. Global Narratives in Textiles, The National Gallery of Kosovo, Pristina
Taken Apart & Put Back Together Again, Curated by Nathalie Zonnenberg, Tlön Projects at A Tale of
A Tub, Rotterdam

2023
All These Fleeting Perfections, Curated by Domenico Quaranta, Biblioteca civica Alberto Geisser,
Turin
T3 Photo Festival Tokyo 2023, Tokyo
Les artistes brouillent les cartes, Germaine Tillion library, Paris
La Mer imaginaire, Curated by Chris Sharp, Villa Carmignac, Porquerolles
Climate Care, Floating University, Berlin
Biennale Son – 1st edition, Valais, Switzerland
My Demons My Angels, ChertLüdde, Berlin
Berlin Britzenale, Curated by Christof Zwiener, Berlin
FLUXUS MUSIK ZONE WEST. From Beuys to Moorman, Curated by Judith Waldmann, Stiftung
Museum Schloss Moyland, Bedburg-Hau
A Copious Flow, Curated by Nicholas Weist, Athens Cultural Center, Athens
Very Small Feelings, Curated by Akansha Rastogi and Diana Campbell, Kiran Nadar Museum of
Art,Kiran Nadar Museum of Art, New Delhi
à contretemps, Lambda Lambda Lambda, Prishtina
World Framed. Zeitgenössische Zeichenkunst der Sammlung Schering Stiftung, curated by Jenny
Graser, Kupferstichkabinett, Berlin
Sculpting the Space, TARO NASU, Tokjo
The Inner Island, curated by Jean-Marie Gallais, Villa Carmignac, Porquerolles Island
Le Retour [The Return], Mrac Occitanie, Sérignan
Dhaka Art Summit 2023: Bonna, Bangladesh Shilpakala Academy, Dhaka
Beyond a Certain Point There is No Return, Curated by Katia Krupennikova, A Tale of A Tub,



Rotterdam

2022
New Space Show, Galleryy Layr, Vienna
The Sky in Los Angeles: Ruth Wolf-Rehfeldt and David Horvitz, Co-curator Kathleen Reinhardt, SKD,
The Wende Museum’s West Gallery, Culver City
The Gaia Hypothesis: Chapter One 2.0, Curated by Christopher Yggdre, The Elemental, Palm
Springs
Be Water, My Friend, Curated by Chiara Vecchiarelli, Alberta Pane Gallery, Venice
Running In Place, Protocinema, Istambul
The Palace of Concrete Poetry, Curated by Monika Čejková, Writers’ House of Georgia, Tbilisi
Before waiting becomes part of your life, Curated by Marisol Rodríguez, gb agency, Paris
25 FLUXUS STORIES, Curated by Harry Ruhe, Art Partout
The Gaia Hypothesis, Curated by Christopher Yggdre, The Elemental, Palm Springs
Breaking the Waves, Curated by ArtReview, K11 Art Foundation, Hong Kong
The Scale of Maps, Jean-Kenta Gauthier Odéon, Paris

2021
How to disappear completely and never be found, curated by Ekaterina Shcherbakova, Typography
Center for Contemporary Art, Krasnodar, Russia
Not Standing in Place, Zürcher Theater Spektakel & town, Zurich
Three, four trees, curated by Elene Abashidze, EA Shared Space, Tbilisi
JULY, AUGUST, SEPTEMBER, Organized by hospitality, a nomadic exhibition project founded by
Carla Donauer and Martin Germann, St. Apernstrasse 13, Cologne
Telepathy and New Labor, curated by Warren Neidich and Jacqueline Drinkall, Verein zur Förderung
von Kunst und Kultur am Rosa-Luxemburg-Platz e.V., Berlin
Breaking the waves, curated by ArtReview, Chi K11 art museum K11 ArtMall, Shanghai
(re)connecting.earth, curated by Bernard Vienat, Travelling Exhibition, Kurt-Kurt and Habsburg
Gausstraße Garden, Berlin; andata.ritorno, Geneva
THE DREAMERS, curated by Ilaria Marotta and Andrea Baccin, The 58th October Salon, Belgrade
Biennial 2021, Museum of Yugoslavia, Belgrade
The city under the sky, curated by Sylvie Boulanger, Raphaël Guillet, Nathalie Lacroix, Thomas
Maestro, Léa Warrin, Exhibition-Manifesto, CNEAI, Paris
The Imaginary Sea, curated by Christ Sharp, Fondation Carmignac, Villa Carmignac, Porquerolles
The Musical Brain, organised by Cecilia Alemani, Donald R. Mullen and Melanie Kreis, HIGH LINE
ART: Various locations along the High Line, New York
This Inconstant World, curated by Jamillah James, ICA, Los Angeles
..barely pausing/pausing barely.., curated by Christina Li, A Tale of A Tub, Rotterdam
Dear You, curated by Caterina Molteni, MAMbo – Museum of Modern Art of Bologna, Bologna
Fleeting Media. Publishing Post-Photography, curated by Mona Schubert, Fotomuseum Winterthur
Library

2020
On Seeing, curated by Guðrún Benónýsdóttir and Inger Wold, Gletta, Borgarfjörður Eystri,
Bakkagerði, Iceland
Die Wolken und die Wolke / The clouds and the cloud, Curated by Thomas Thiel, MGK Siegen
Long Time Short, KAI 10 | ARTHENA FOUNDATION, Curated by Marion Eisele, Düsseldorf
Casper, Sgomento Zurigo, curated by Francesco Tenaglia, Zürich
Festival of Ephemeral Arts CONTEXTS, organised by Julia Wielgus, Sokolowsko, Poland



La pleine lune dort la nuit, Musée d’art contemporain de la Haute-Vienne – Château de
Rochechouart, Rochechouart
All the time that came before this moment, curated by Katharina Dunst and Jean-Claude
Freymond-Guth, Kunst Raum Riehen, Riehen
Le Book Club, In collaboration with Nina Strand, Anna Planas and Pierre Hourquet, Fotogalleriet,
Oslo
Sculpture from a Distance (Part II), Parker Gallery, Los Angeles
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